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These studies are solo versions of “palos” from the Spanish Gypsy flamenco
tradition. They are taught orally. Each has many variations based on the location
or particular artist. For inspiration, see Gabriel Garcia’s Lorca “On Duende”.

| thank Pedro Cortes, an outstanding flamenco composer and guitarist for
invaluable guidance in appreciating these styles, and to violinist Miranda
Cuckson for learning them.

A Taranta is a sorrowful song from miners and considered “libre”, without a
rhythmic pattern. The foundational guitarist of flamenco, Ramon Montoya,
adapted it as an instrumental. It is in scordatura to incorporate his harmonies in
F sharp Phrygian.

The Alegria is a light dance in major key from the town of Cadiz in multiple
sections. It uses a 12 count, written here in 3 or 6 to assist reading.

The Solea is a profound Phrygian song with accents typically on 3, 10, and 12.

The Segquiriya is highly expressive Phrygian cante with a 12 beat cycle, that if it is
written to start on the “1” (which is not how Flamencos count it, they often start
the count on the 8" beat) is 2+2+3+3+2, with the final cadence on the 11™ beat.
A traditional way to count the rhythm is “un — dos —tres —mor-ci-lla mor-ci-lla”.

Saetas are songs about Jesus and Mary sung during Holy Week in church and
street processions, with a brass band and the singer “libre”. Listen to Nifia De
Las Pienes, Rocio Ducal, or Arcangel. Gil Evans and Miles Davis did a fine
version.

The Buleria is a jam session that can last for hours with dancers, singers, and
players trading lead on the sections. Phrases often start on 12, with strong beats
on 3, 6, 8, and 10, it is highly syncopated, and long sections can have a feel of
6/4 or 3/4.

In addition to those above, classic examples of these palos can be heard from
singers Camaron De La Isla, Enrique and Estrella Morente, El Pele, Arcangel,
Fosforito: guitarists Paco De Lucia, Sabicas, Nifio Ricardo, Tomatito, Vicente
Amigo, Moraito, Miguel Angel Cortes: dancers including Carmen Amaya and
pianist Diego Amador.
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